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Program Report:
Fashion Prints in the Age of Louis XIV: 

Interpreting the Art of Elegance
By Leigh Wishner

With all the buzz about contemporary fashion now-
adays (we’ve all noticed the countless glossy publi-
cations and scholarly conferences on the subject), 
it would seem that most of the field’s attention has 
shifted away from studying historic dress. Our No-
vember 8, 2014 CSA Western Region Program, titled 
Fashion Prints in the Age of Louis XIV: Interpreting 
the Art of Elegance, dispelled this notion complete-
ly.  With an incredible fifty-six people in attendance 
(a fantastic mixture of CSA-WR members, non-mem-
ber guests, students, and various scholars, theater, 
and museum professionals), this extremely popular 
event proved that an academic topic can appeal to 
those who find that education and entertainment 
need not be mutually exclusive.

Graciously hosted by the University of California, Los 
Angeles Department of Theater, Film and Television 
at Royce Hall (UCLA Campus), our Fashion Prints in 
the Age of Louis XIV event was organized as a half-
day symposium with four speakers, and was inspired 
by the publication of the same title. The book, from 
the Costume Society of America Series and pub-
lished by Texas Tech University Press in September 
2014, consists of fourteen essays compiled after two 
scholarly symposia and an exhibition held at Los An-
geles County Museum of Art (LACMA) and UCLA in 
2005.  

Jean Dieu de Saint-Jean
France, flourished 1675-1695

Recueil des modes de la cour de France, 'Homme de Qualité sur le 
Theatre de l'Opera', 1687
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President’s Message

Happy belated New Year to everyone. I hope that 
your year is off to a good start. 

Our region can look forward to some very special 
events for 2015. Thanks goes to our hard-working 
Western Region Program Co-Chairs, Leigh Wishner 
and Elise Rousseau. You should have received the 
updated 2015 brochure with more dates confirmed. 
If not, contact Elise Rousseau at eyrousseau@
gmail.com.

We finished 2014 with two great programs. In September, at the Los Angeles 
County Museum of Art, Sharon Takeda, Senior Curator and head of the Costume 
and Textiles department shared her vast knowledge of 20th century kimono. 
The colors and designs of the exhibit, Kimono for a Modern Age, 1900 – 1960, 
were strikingly beautiful and often surprising. In November, we had a great 
turnout for the program: Fashion Prints in the Age of Louis XIV: Interpreting the 
Art of Elegance Illustrated. This program is recapped in the current issue of the 
newsletter.
  
The 2014 Semi-Annual Symposium in Portland, OR in October attracted a small 
but enthusiastic group. The papers presented were varied and all spoke to the 
theme, From the Street to the Catwalk, Cultural Influences on Fashion. We held 
an open forum, asking the attendees for ideas for the region and some very 
good input came from the discussion, proving that our greatest resource is our 
members! One idea that we are working on is to create an annotated Western 
Region Membership Directory to facilitate networking. In the evening, the run-
way show presented by FashioNxt, was energetic and showy, and the attendees 
were as entertaining as the fashions! Kudos to Abra Flores who served as WR-
CSA Symposium Chair and to Sarah Margolis-Pineo of the Portland Museum of 
Contemporary Craft, our host venue. They both did a fantastic job!

Other items that your Board is working on include:

Membership – Regional membership is at an historic low (207). As incentives, 
we offer student membership stipends and have recently begun to offer a 
10% discount (subsidized by a WR member) to non-member attendees who 
sign-up at a program. My belief is that we have 207 of the best membership 
recruiters already. If you need brochures to share with your costume colleagues 
at other conferences or gatherings, just let me know. What other ways can we 
attract more members? Send your ideas to me or to our Membership Chair, 
Inez Brooks-Myers: inezatthepoint@att.net.

Cont’d on page 12



Spring 2015            3

Fashion Prints in the Age of Louis XIV-Cont’d From Page 1

This remarkable book project was spurred by LAC-
MA’s acquisition of a bound volume of 190 hand-
colored French fashion prints from the late 17th 
century.  The Receuil des modes de la cour de France 
(A collection of fashion from the court of France) not 
only incorporates representations of elegantly at-
tired men and women “of quality,” but also studies 
of theatrical costume and various “crieurs de Paris” 
(street vendors). The prints have since been made 
available on LACMA’s website (www.lacma.org). 

Four contributors to the book presented for twen-
ty minutes each, allowing the audience to preview 
their corresponding chapters. The first half of the 
program was given by the book’s co-editors, Kathryn 
Norberg (Associate Professor, Gender Studies and 
History, UCLA) and Sandra Rosenbaum (retired cura-
tor-in-charge of the Doris Stein Research Center for 
Costume and Textiles, LACMA), contextualizing the 
Receuil in the years it was assembled, and its current 
status as a significant museum acquisition. Norberg 
detailed “Why the Fashion Print Was Born in Sev-
enteenth-Century France”; her nuanced explanation 
of what fashion prints are and how they were used 
showed that they did not document “fashion” as we 
know it. Rather, the printing plates were recycled 
and sold to subsequent printers who re-engraved, 
re-printed, and recaptioned them in such rapid suc-
cession that they represent a progression of ideas 
more than an established documentation of what 
was actually worn.

Sandy Rosenbaum, one of the LACMA curators who 
initially sought the Receuil from antiquarian book 
sellers, presented “The Seventeenth-Century Fash-
ion Print as Seen in the Twenty-First Century.” Us-
ing these fashion prints, she highlighted the precise 
silhouettes, postures, and garment types for differ-
ent contexts. Most importantly, Rosenbaum made 
the connections between seventeenth-century 
garments with our contemporary terminology. She 
made it very clear how the elite wearers of such

This print depicts the costume recreated by Maxwell Barr 
during the CSA-WR event. Barr has made a speciality of 
recreating garments depicted in eighteenth-century art, 

including Marie Antoinette’s chemise a la reine, as depicted in 
Louise Elisabeth Vigée-Lebrun’s 1783 portrait of the queen.

Jean Baptiste Bonnart
France, 1654-1726

Henri Bonnart
France, 1642-1711

Recueil des modes de la cour de France, 'Dame en Robbe', 
1683, bound 1703-1704
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Fashion Prints in the Age of Louis XIV-Cont’d From Page 3

Hackett also astutely linked the popularization of 
fashion plates to the beginnings of destabilization in 
the French court, where courtiers dressed as lavishly 
as the King himself. His comments were enhanced 
by video excerpts of professional dancer Susan Glad-
stone performing to Lully minuets in full costume 
which had been inspired by one of the elegant color-
plates in the Receuil.

This very same recreated costume was then pre-
sented by Maxwell Barr (costume design historian, 
Woodbury University, Los Angeles), who had taken 
on the task of researching and replicating the pe-
riod costume. The various garments that comprise 
this multi-layered ensemble were then assembled 
step-by-step on a dressform in front of the audi-
ence during Barr’s presentation, titled “Recreating 
a Seventeenth-Century Grand Habit.”  Using images 
of period garments on which he and his team mod-
eled the construction of each garment--starting with 
the chemise, and finishing with a highly embellished 
trained overskirt trimmed with gold fringe--Barr de-
scribed each step of the process, elaborating on the 
detailed information that can be gleaned from pe-
riod prints since extant examples are so few. Having 
seen dancer Susan Gladstone just minutes before 
gracefully glide through the choreographed dance 
steps, the audience understood the reasons for 
many costume details: flickering fringe on the hem-
line emphasized her movement, and contrasting lin-
ings provided surprising and enchanting flashes of 
color.

Copies of the book were available for purchase dur-
ing the program’s intermission--all of the books 
were sold on the spot! The program was followed by 
a book signing. Though I am sure that many of these 
signed copies are being treasured by their purchas-
ers, it was my hope that some were bought as gifts 
for the holiday season. This publication was an ab-
solute pleasure to read, and the event was just as 
special. Our heartfelt thanks owed to all the partici-
pants and the attendees!

fashions--some of exotic inspiration--were sup-
posed to comport themselves, and how critical an 
understanding of movement and behaviour were to 
the consumers of these prints, setting the stage (so 
to speak) for the lectures to follow.

After a short intermission, the second half of our 
program commenced with “Performing Fashion,” 
presented by Michael Hackett (chair of the Depart-
ment of Theater and professor in the School of The-
ater, Film and Television, UCLA.) Hackett illuminated 
the social context of dance and movement in the 
time of Louis XIV. Royalty was not only conveyed 
through lineage, but also through how one walked, 
spoke, and dressed; the modes and manners were, 
as Hackett quoted from James VI of Scotland (later 
James I of England), an “outward manifestation of 
[what others see as] his inner nobility. It is a king’s 
preordained duty to become a monarch of fashion.” 

Henri Bonnart
France, 1642-1711

Recueil des modes de la cour de France, 'Crieuse de Raues', after 
1685, bound 1703-1704

Hand-colored engraving on paper
Purchased with funds provided by The Eli and Edythe L. Broad 

Foundation, Mr. and Mrs. H. Tony Oppenheimer, Mr. and Mrs. Reed 
Oppenheimer, Hal Oppenheimer, Alice and Nahum Lainer, Mr. and 

Mrs. Gerald Oppenheimer, Ricki and Marvin Ring, Mr. and Mrs. David 
Sydorick, the Costume Council Fund, and member of the Costume 
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From the Archives                         Jack Hanford Award Report

By Heather (Vaughan) Lee

When I became the Archivist for CSA Western 
Region, I inherited seven boxes of files on our 
region’s 39 years of history and activities. These 
boxes have been added to and passed along to each 
successive Past President/Archivist for many years, 
and I thought it was high time we digitized them. 

The board agreed, and I have begun the long 
scanning process. I’ve just started on “Book 1” (a 
large three-ring binder), and I’m learning so much.

Here are five fun facts from the Archives:

•	 The Western Region was established as the first 
region of CSA in 1976.

•	 Mary Hunt Kalenberg, curator of Costumes and 
Textiles at LACMA was the regions first presi-
dent. LACMA was generously supportive of the 
region during this period.

•	 During the first 10 years (1976-86), the region 
hosted a whopping 66 programs. Subjects includ-
ed: Folk/Ethnic (18); Art & Fashion (13); Western 
History (17), Theatre & Film (10); Conservation 
(1); Academic (4); and Miscellaneous (3). 

•	 The region operated solely as a Los Angeles 
chapter, with programs held bi-monthly, until 
1981 when Inez Brooks-Myers was elected to 
the board and membership expanded to all the 
western states. 

•	 The first Symposium was Fashion and the Doll, 
held in November of 1985 at the Manhattan 
Country Club in Manhattan Beach. A ‘mini-sym-
posium’ on costume for work and travel was 
held in February of the following year at the Cali-
fornia State Railroad Museum in Sacramento. An 
impressive number of these kinds of events were 
held over the next several years.

As I go through more of the material, I plan to share 
more information about the impressive history of 
the Western Region. 

Each year, Western Region awards one student 
the Jack Hanford Award. Available to members of 
CSA, the Award is open to undergraduate students 
about to commence their senior year and graduate 
students. Consisting of a $2,000 stipend for a 
summer internship with an accredited museum or 
institutional costume collection, the Jack Hanford 
Award prepares students for employment in a 
variety of costume-oriented fields. Here, Christina 
Frank, the 2014 recipient, describes her work at the 
deYoung Museum in San Francsico, CA.

By Christina Frank 

As a recipient of the Jack Hanford Award, I had the 
opportunity to work with curator Jill D’Allessandro 
and assistant curator Kristen Stewart in the 
Costume and Textile Art Department of the deYoung 
Museum. The curators prepared a scheduled project 
of reorganizing all of the hanging western costume. 
Previously, the collection was stored according to 
the need and care of the conservator. Our job was to 
re-hang the objects chronologically and by designer 
in a way that served the health of the collection and 
provided visual continuity for the curators. 

Working primarily with Kristen Stewart, I learned 
proper handling skills and how to maintain record 
keeping within the collections database (TMS)
during location moves. Kristen was able to share 
her extensive fashion history knowledge while 
garments were located and rehoused within the 
new organizational system. Any free time was spent 
recataloguing garments. 

We completed the project in the first week of August 
and I left with knowledge of the institution’s holdings 
and a fuller understanding of how collections 
management serves the curatorial mission and 
the needs of conservation. In addition, I had the 
satisfaction of walking up to a cabinet labeled 
Balenciaga, opening it and seeing a row of couture 
garments arranged in chronological order. 
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Regional Symposium Report: From the Street to the Catwalk

By Rachel Harris

On Friday, October 10, members of CSA’s Western 
Region gathered in Portland, Oregon for a chance 
to meet, greet, and talk fashion at the semi-annual 
regional symposium. Held at the Museum of 
Contemporary Craft, the theme was From the Street 
to the Catwalk, Cultural Influences on Contemporary 
Fashion. Symposium attendees also enjoyed a 
curator-led tour of Fashioning Cascadia: The Social 
Life of the Garment, an exhibit focusing on the fashion 
culture of the Pacific Northwest. The FashioNxt 
runway show capped the evening in style. On the 
final day of the symposium, attendees explored 
Portland, via optional trips to Powell's Books, the 
Maryhill Museum (home of the legendary Théâtre 
de la Mode) and other spots in the Rose City.

Presentations explored a range of topics, including 
fashion history and museum practice. Brenna Barks 
kicked off the symposium with her research on 
Issey Miyake's early work and Ilana Winter offered 
an entertaining look at Rockmount Ranch Wear, a 
historic western wear company. Meghan G. Hansen 
presented a paper on a long-term project involving 
the Michel Arnaud Fashion Photography Archive 

at the FIDM Museum. Clara Berg, of Seattle’s 
MOHAI Museum, discussed curating LGBTQ fashion 
in the 2014 Revealing Queer exhibition. Other 
presentations included a history of WPA sewing 
rooms in the Pacific Northwest, an exploration 
of tuxedo-wearing women, and street to runway 
fashion in the 20th century.

In addition to the presentations, a highlight of the 
symposium was exploring Fashioning Cascadia. 
The exhibit featured a concise selection of Pacific 
Northwest fashion designers working at the 
intersection of craft and fashion. Curator Sarah 
Margolis-Piñeo told us that she spent approximately 
a year and a half planning the exhibition, a process 
that included visiting the studios of many designers 
located between Seattle and Portland. The final 
group included a great mix of design philosophies, 
from the iconic patterns of the Pendleton Woolen 
Mills to the work of individual designers working 
to refine their specific vision of fashion. A full list of 
designers can be found at the Museum's website. 
Unfortunately, the exhibition is now closed, 
though the Museum's website offers a wealth of 
information, including video interviews with each of 
the designers featured in Fashioning Cascadia. 

Adam Arnold (Portland, OR) collaborates with clients to create 
custom, one-of-a-kind garments. These examples of Arnold’s 

work included notes on the collaborative design process.

Liza Rietz (Portland, OR), a self-taught designer, creates      
geometric garments that challenge the notion of wearable 

basics.
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Regional Events                              Announcements

For more information on programs, to submit 
program ideas or register for programs, contact 
Leigh Wishner (leigh.wishner@gmail.com) or Elise 
Rousseau (eyrousseau@gmail.com).

Italian Style: Fashion Since 1945 
at the Portland Art Museum

Saturday, April 25, 2015
10:30am-4:00pm

In addition to touring the exhibition, CSA attend-
ees will have exclusive additional events: a Portland 
Style Tour, and a behind-the-scenes look into local 
Portland fashion designers’ workshops. These tours 
will be available as optional afternoon programs fol-
lowing the docent-led tour of Italian Style.

CSA members and friends can also visit The Andrea 
Aranow Textile Design Collection, developed by Ce-
leb Sayan, this collection comprises over 40,000 tex-
tile samples from over 50 countries. The collection 
was assembled by renowned fashion designer and 
textile scholar Andrea Aranow over many decades, 
and now serves as a research archive and digital 
resource center for fashion and interior designers 
worldwide. For more information, visit the website:   
http://textilehive.com/pages/the-project.

For more information and to register, please visit 
the event page: http://cirrus.mail-list.com/csdf-fo-
rum/32753992.html.

Summertime Garden Fete
San Francisco & Los Angeles

Saturday, August 8, 2015
1:00-4:00pm

Dress-up for a Summertime Garden Fete and bring 
some treasures to share! Two simultaneous garden 
parties hosted by our Program Co-Chairs Elise Rous-
seau & Leigh Wishner. Members will gather for a fes-
tive afternoon to mingle, network and trade/swap/
covet the nice things we enjoy! More info TBA soon.

FIDM Museum Fashion Voyage: London

Join Curator Kevin Jones and Museum Associate 
Joanna Abijaoude for exclusive access and private 
tours of the city’s most prestigious costume 
collections. The trip will culminate with the Costume 
Society UK’s 2015 Symposium “The Power of Gold,” 
featuring keynote speakers Lucy Worsley, Chief 
Curator of the Historic Royal Palaces (and host of 
Tales from the Royal Wardrobe on BBC), and Claire 
Wilcox, Senior Curator of Fashion and Textiles at the 
V&A. We will also  enjoy the splendor of high tea 
at Claridge’s, shop the latest fashions on New Bond 
Street, dine at the famous Savoy Grill, and catch a 
performance at the Royal Opera House. Finally, we 
will bid farewell to our adventurous week with a 
champagne toast on the London Eye. 

Dates: June 28 – July 6 
Cost: Sharing double room, per person – $5,500 

Single occupancy – $6,500
Total Payment Due: May 1, 2015 

Questions? Contact Joanna Abijaoude: jabijaoude@
FIDMmuseum.org or 213.623.5821 x2226.

CFP: Dressing Global Bodies: 
Clothing Cultures, Politics and Economies in 

Globalizing Eras, c. 1600s-1900s
7-9 July 2016, University of Alberta

Co-Organized with the Pasold Research Fund, UK

This international conference will showcase new 
historical research on the centrality of dress in 
global, colonial and post-colonial engagements, 
emphasizing entangled histories, comparative and 
cross-cultural analyses. This scholarship redefines 
national and collective communities, in the practice 
of fashion and the dynamics of re-fashioning and re-
use, from the seventeenth through the twentieth 
century. Deadline for submissions: 1 October 2015. 
Acceptances of papers to be announced: 1 December 
2015. Information on submission guidelines and 
suggested topics can be found at www.pasold.co.uk/
index.php/conferences/conference-2016.
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Regional Exhibitions

by 4 feet and retaining not only their design elements 
but also their vibrant colors. These, along with nine 
other substantially sized textile fragments, show the 
cultural exchange between the Mughal, Safavid and 
Ottoman empires—linked by shifting ties of political, 
religious and economic rivalry

Floral Journey: Native North American Beadwork
The Autry in Griffith Park
March 15-April 26, 2015

Art and spirituality converge with trade and 
commerce in Floral Journey: Native North American 
Beadwork, a groundbreaking exhibition of more 
than 250 unique objects and personal stories. The 
exhibition is the first of its kind to explore how 
beaded floral designs became a remarkable art form 
as well as a means of economic and cultural survival 
for the Native North American people. 

Floral Journey presents moccasins, bags, dresses, 
hats, jackets, and other exquisitely beaded and 
quilled items selected from multiple private 

CALIFORNIA

High Style: The Brooklyn Museum Costume 
Collection
Legion of Honor
March 14-July 19, 2014

A landmark exhibition of fashion masterworks from 
the Brooklyn Museum Costume Collection at The 
Metropolitan Museum of Art. Tracing the evolution 
of fashion from 1910 to 1980, High Style reveals the 
breadth of this world-class collection, with seminal 
pieces by some of the 20th century’s most important 
American and European fashion designers, including 
the influential British-born designer Charles James.
The exhibition will display 65 mannequins dressed 
in a wide range of pieces, alongside 35 accessories, 
such as hats and shoes, and related fashion sketches. 
A section of the exhibition devoted to Charles James 
will include 25 objects.

Woven Luxuries: Indian, Persian, and Turkish 
Velvets from the Indictor Collection
Asian Art Museum
March 13-November 1, 2015

Silk velvets have been preeminent luxury textiles 
in many parts of the Islamic world and Europe, 
especially from the 15th century onwards. They 
were often used for clothing and furnishings, such as 
carpets, spreads, bolsters, hangings, and exchanged 
as diplomatic gifts. 

The 11 textiles in this exhibition are selections from 
a private New York collection, providing a glimpse 
into the richness and diversity of Iranian, Indian and 
Turkish silk velvets. Spanning three distinct cultural 
areas with their own design sensibilities and tastes, 
this group of textiles showcases different techniques 
of velvet production and suggests their varied uses. 

Of special note are the two complete 17th-century 
carpets from India and Iran, each measuring nearly 6 

Lakota boots, 1880s–1890s. Hide, feathers, 
metal cones, glass beads. 

Loan courtesy of the James R. Parks Collection
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Regional Exhibitions

collections and fifteen cultural institutions, including 
the Autry’s Southwest Museum of the American 
Indian Collection. Many of the objects will be 
displayed to the public for the first time.

23rd Annual Art of Motion Picture Costume Design 
Exhibition 
FIDM Museum & Galleries
February 10-April 25, 2015

FIDM Museum & Galleries’ popular annual 
exhibition shines the spotlight on costumes that 
help bring memorable film characters to life. This 
year’s exhibition will feature over 100 costumes 
representing 20 of 2014’s most notable films in a 
variety of genres. Don’t miss the opportunity to see 
the exquisite designs and craftsmanship produced 
by today’s top costume designers.

Costumes from last year’s Academy Award® 
winning The Great Gatsby (Catherine Martin), will 
be spotlighted. Other films include Belle (Anushia 
Nieradzik), Big Eyes (Colleen Atwood), Selma (Ruth 
E. Carter), and Jersey Boys (Deborah Hopper).

Opulent Art: 18th-Century Dress from the Helen 
Larson Historic Fashion Collection
FIDM Museum & Galleries
February 10-April 25, 2015

Ladies and gentlemen living in 18th-century Europe 
dressed opulently. The designing, producing, and 
wearing of fashion was elevated to an art form. 
Luxurious silks, handmade laces, and precious 
metal trimmings were de rigueur for those aligned 
with royal courts and attending state theatres. In 
this exhibition are displayed lavish garments and 
accessories spanning the century, including a rare 
“Figaro” costume worn by an actor portraying the 
rascal servant in Beaumarchais’s famed opera trilogy. 
The stories of this character’s hijinks undermining his 
aristocratic employer sparked revolutionary tensions 
with real life rulers, who tried unsuccessfully to ban 
the popular productions.

Robe Volante, France, c. 1745
Brocaded silk, silk passementarie & linen
Helen Larson Historic Fashion Collection

FIDM Museum, L2011.13.991AB

Making Strange: Gagawaka + Postmortem by 
Vivan Sundaram
Fowler Museum at UCLA
April 19–September 6, 2015

Making Strange brings together two distinct 
projects by Delhi-based contemporary artist Vivan 
Sundaram. The first, Gagawaka, is comprised of 
twenty-seven wearable, sculptural garments made 
from unexpected re-purposed materials to evoke a 
playful yet subversive relationship to fashion, haute 
couture, the runway, and the brand.  These inventive 
sculptural garments will be presented in dialogue 
with Postmortem, assemblages of mannequin 
parts, anatomical models, and wooden props that 
undercut the spectacle of Gagawaka to suggest 
darker relationships to the human body.  
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WASHINGTON

Read My Pins: The Madeleine Albright Collection
Bellevue Arts Museum
March 13-June 7, 2015

In reaction to being described as an “unparalleled 
serpent” by Saddam Hussein’s press, Madeleine 
Albright—then U.S. ambassador to the U.N.—wore 
a golden snake brooch to her next meeting with Iraqi 
officials. This symbolic act of adornment led to a 
career-long relationship between Albright’s political 
views and her jewelry. Showcasing over 200 pins from 
her personal collection, the exhibition highlights 
jewelry’s ability to communicate in a nonverbal yet 
powerfully articulate way—diplomacy through pins. 
The works on view are chosen for their symbolic, 
rather than material, value, and the exhibition will 
explore the stories behind these brooches as well as 
their historical and artistic significance. 

Indigenous Beauty
Seattle Art Museum
February 12-May 17, 2015

Marvel at nearly 2,000 years of amazing skill and 
invention. Linger over drawings, sculptures, baskets, 
beaded regalia, and masks.

The immense variety of Indigenous Beauty: 
Masterworks of American Indian Art from the Diker 
Collection reflects the diversity of Native cultures. 
This superb exhibition offers more than great works 
of art and cultural artifacts—it is an invitation to 
explore other worlds.

Deeply engaged with cultural traditions and the 
land, indigenous artists over the centuries have 
used art to represent and preserve their ways of 
life. Even during the 19th and 20th centuries, when 
drastic changes were brought by colonization, artists 
brilliantly adapted their talents and used the new 
materials available to them to marvelous effect.

OREGON

Italian Style: Fashion Since 1945
Portland Art Museum
February 7-May 3, 2015

Italian Style: Fashion Since 1945 examines Italy’s 
dramatic transition from postwar devastation to 
a burgeoning industry facilitated by the landmark 
“Sala Bianca” catwalk shows held in Florence in 
the 1950s, propelling Italian fashion onto the world 
stage.

During the 1950s and ‘60s several high-profile 
Hollywood films were shot on location in Italy, 
which had an enormous impact on fashion as stars 
like Audrey Hepburn and Elizabeth Taylor became 
style ambassadors for Italian fashion, fueling a keen 
international appetite for luxurious clothing made in 
Italy.

From the early 1970s, the popularity of couture 
gave way to enthusiasm for manufactured fashion. 
Milan became Italy’s new fashion capital. Since the 
mid-1990s, fashion has become a global trade with 
Italian designers becoming celebrities, solidifying 
Italy’s reputation as an international tastemaker. 
The exhibition concludes with an examination of the 
future of Italian fashion.

Italian Style includes more than 100 ensembles 
and accessories by leading Italian fashion houses, 
including Pucci, Valentino, Gucci, Missoni, Giorgio 
Armani, Dolce & Gabbana, Fendi, Prada, and Versace.  
It includes both women’s fashion and menswear, 
highlighting the exceptional techniques, materials, 
and expertise for which Italy has become renowned.

For its presentation in Portland, the exhibition’s only 
West Coast venue, the Museum has organized a 
variety of programs and activities exploring Italian 
culture and fashion, as well as the emerging fashion 
scene in Portland. 
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2014 Annual Business Meeting Minutes

Costume Society of America - Western Region
Minutes of the Annual General Meeting

October 11, 2014
Museum of Contemporary Craft

Portland, OR

1. The meeting was called to order by President Mary Gibson at 9:15 a.m.

2. Minutes of the Annual Meeting of 2013 were unanimously approved as received. (Moved by Kendra Van 
Cleave, seconded by Heather [Vaughan] Lee)

3. Board members and committee chairs present were introduced to the meeting. 

Reports:

4a. Treasurer’s report: Meghan Hansen presented an overview of the region’s finances. We began the fiscal 
year with $8,626.95 and we now have a checking balance of $10,546.95. The CD/Time deposit balance is 
$8,172.07 making total assets of $18,719.02. 

4b. Programs report/ Regional brochure: Elise Rousseau presented the programs brochure for the upcom-
ing year. The actual dates for events will be confirmed in January 2015.  Members are being notified about 
upcoming programs via Mail Chimp 3-4 months advance. Members will be sent out PDFs of the program 
tri-fold when the dates are established and the copy has been edited.

4c. Membership Report: Inez Brooks-Meyers. Nancy Bryant, former membership chair was thanked for her 
excellent work and the binder of information passed on to Inez. Western Region’s membership has declined 
from a high of 242 to the present 207 members. We were the first region organized and used to have the 
highest membership numbers. Members must work on recruitment by bringing colleagues and friends to 
events. Please pass on the names of potential members to Inez.

4d. Student Awards: Celia Sedwick Rogus. We have 6 members at the student level whose membership fee 
we subsidize. The Jack Hanford Award, a $2000 stipend for a student working in a costume collection, was 
won by Christina Franks who worked at the de Young Museum textile collection with Kristen Stewart han-
dling artifacts, keeping records, and moving collections. Her report will appear in the CSA-WR newsletter.

4e. President’s Report: State of the Region - Mary Gibson. Efforts are being made to keep us strong. Our pro-
grams are varied in subject matter and location. The programs are kept cost-effective for members by being 
run on a break-even basis. We are holding a forum at the end of the symposium day to solicit questions and 
discussion from members and will post the results in the newsletter. We all need to focus on awareness: 
make others aware of the region’s benefits and events. Use social media and CSA newsletters – national and 
regional. Treat yourself to a program day or a meet-up with other costume people. 

Cont’d on next page



President’s Letter-Cont’d from page 2

Programs – While Elise and Leigh are doing a stellar job, anyone can propose a formal program idea and 
help to organize it. Especially helpful are personal or professional contacts with experts who might be key 
in putting together a unique experience. We are already on the hunt for 2016 ideas and proposals. Contact 
leigh.wishner@gmail.com or eyrousseau@gmail.com with program ideas.

Meet-Ups – With our region being so large it is hard to locate programs in all areas. Meet-ups were instituted 
to facilitate informal gatherings in local venues. If you are planning to attend an event, let Elise and Leigh 
know and they will help get the word out so that other members and friends can join you.

Finally, don’t forget that registration for CSA’s 41th Annual Meeting & Symposium is now open! This year, 
attendees will visit San Antonio, Texas and explore the theme, Alamo a la Mode: Defending the Importance 
of Dress. Early registration ends on Apr 04, 2015. Find more information on this eagerly anticipated annual 
event on the CSA website.

A final reminder: CSA – Education, Research, Preservation, Design…..and FUN !!!

Mary Gibson 
President
Costume Society of America Western Region
marysabb@yahoo.com

Annual Business Meeting Minutes-Cont’d from page 11

4f. Questions: Clara Berg pointed out that there are always a limited number of applicants for the Jack 
Hanford Award. The $2000 stipend is a low amount for the work commitment required. Students have to 
finance their travel and expenses before receiving the award money. But everyone who has been involved 
(institutions and students) benefit and enjoy the experience. We would like to expand the eligibility to in-
clude “emerging professionals” rather than the college juniors or grad students who are currently eligible.

5. New Business:

5a. Five board members’ terms expire in 2015.  Kendra Van Cleave explained the nomination process. Serv-
ing on the board is a worthwhile experience, expanding professional contacts. It is a working board and we 
can find a role for you. Nominate yourself or someone else by January 1, 2015. Another member must write 
an introductory email about you and you must write a brief statement of your interest in serving on the CSA-
WR Board. It is a three-year commitment, with two in-person meetings and one held remotely.

5b. Western Region Forum will be held at 3:30pm. A questionnaire is in the symposium packet.

16. Adjournment: The meeting was adjourned at 9:55 a.m. Carried unanimously.

Respectfully submitted, 
Cathy Roy
Secretary
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